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binda Panzera

lsinda seggks, Igarns about, and capturgs the world of Nature
through the lgns of her Nikon. fler conngetion to both Nature
and Photography that began as a child, when her pargnts gave
her a Brownig camera, has developed into an adult passion to
preserve those uniqug moments that Mother Nature gifts to
thosg with patignce.

John flaley

John tHalgy, a sucegssful photographer, lived on Convegng Road. The group
photograph above shows the cast of the Potter deademy Prama Club’s production
of “My Brother’s Keegper” in Fall 1896. tlg was the grandson of Peacon William
Haley, an carly settler of
the Convgng sgction of
Sgbago. {1 man of many
talgnts, Halgy also ran a
carriage shop here during
his later years.

The portraits of
unknown  local
ladigs, right,
show  flaley’s
studio signature.
The baby is Orin
Chadbourng .
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€rland Wentzell

€rland is a man of mangy
talgnts, including wood
carving.

P @%M/ %3(0/{/{7% %{‘ @ @;@/e//w

Geneg Bahr

Ggene began his carger in 1976, as a fish taxidermist. g began fish carving in 1984 and is
considered a master fish carver among his peers. Inspired by this relatively new art
form, he has watched its popularity quickly growing among evergong from sportsmen to
art connoissgurs. tlg gventually stopped his fish taxidermy practicg in 2000 to focus
morg on "Cateh and Relgase" fish carving. He is now 59 years old and has spent his life
studying fish anatomy and color. tg has an gxtensive collgetion of profilgs, measure-
ments and photographs of the hundreds of fish that have passed through his studio.
This collgetion allows him to produeg beaatiful, accurate and long lasting reproduc-
tions that incrgasg in valug. Morg information on Geng’s work can be found on his web-
site at www.ggngbahr.com.

His model of a logging sled loaded with 11.2 ecords of pulp-
wood, pulled by a single team of horsgs, took threeg years to
complete. Inspiration for the carving came from the photo of
an actual sled driven by €rland’s father Stanley, of Bethel, in
the winter of 1932-33. When finished, €rland presented the
carving to the Bethel Historical dociety, where it is on per-
mangnt displag. The moosg carving was a gift to 1Ibg Parker,
his ngighbor and frignd of mang gears. Now age 91, €rland is
no longger ablg to continug with his carving.
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Mbbig Pecker

Mbbig €. Pecker, the mother of the latg lucrgtia Pecker Pouglas,
was born in 1895. She beggan drawing ¢arly in life, and later made
posters for Potter deademy whilg her family werg in attgndance at
thg school. It age 82, she took a few lgssons in oil painting, and
won the Sgeond Place ribbon for a painting at the 1981 Fryeburg
Pair for ong of her paintings. The €ast Sgbago Post Office has one
of her oils, of a moosg and lake scgng, but most of “Grammig {b-
big’s” artwork was given to family and frignds over the years.
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Michagl fInderson

T

M self-taught artist, Mike started painting in 2004 after a trip to the Met
Coffee Shop in North Conway, where “I saw all the beaatiful artwork,
and somgthing gxploded inside of me.” Mike started with water colors,
then turned to oils, ending up with acrylics, his favorite medium. Hav-
ing gxperimegnted with canvas, wood and hardboard, heg has sgttled on
hardboard. ftlg lovegs painting landscapges, and has sold many paint-
ings , including somg to overseas customers. Morg of Mike’s paintings
can bg seggn on his website at http//home.roadrunner.com/~mjali4/
art.htm
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The Jongs Gallgry of Glass & Ceramics

Ranked among the top gight in this country’s glass musgums and perched ungxpeetedly atop Pouglas
Mountain, the collgetion assegmbled by Porothy-lege Jongs includegs over 7,000 pigeges, dating from 1200
B.C. to thg present. Foreed to choose between a carger in singing — her original passion — and her be-
loved antiqugs when her magstro digd ungxpeetedly, Porothy-lge chosg to devote her time to studying
collgeting and dealing in glass and ceramic antiquegs and begcame ong of the forgmost gxperts in the coun-
trg within a few short gears. Her chief intergst has always been how a pigeg reflects the technology and
morgs of its period: “I'm so intergsted in the industry behind the glass and ceramies. | want to know how
the pigegs fit into theg wholg ealtaral pictureg.”

Piang Barngs-Gosselin

Piang started working in stained glass in 1983, as a hobby
with her sister and frignds, but “soon begcame addicted”. In -
2000, her husband lucign “CookRig” built her a shop on Routg 302 in Bridgton, Prism Works, wherg she
offers suppligs and finished works along with paintings and crafts by other artists. ®iang also teaches
classes and ¢gnjoys sharing the love of glass with many. Piang’s website: www.prismworksmaing.com.

Naney Fiteh

Naneg Fiteh has lived in Sgbago for 38 years. Her fascination for glass started when
she was small, collgcting and saving broken glass and old colored bottlgs. In 1976,
intrigued by all the colors and texture choicgs available, staingd glass become her
hobby and negw fascination. Using the copper foil technigue, sun-catchers, lamps and small windows beggan
to emerge. Nancey worked at her eraft whilg her Rids were in school and sold her ergations at local eraft fairs.
She openegd Treghouse Glass in 2000, a retail showease of whimsical and traditional stained glass windows,
lamps and gifts and also offers a complete ling of glass, tools and suppligs for glass hobbyists. Custom de-
sign work is also dong in the studio for residential and church installations. Nancy teachegs beginners the
copper foil method and takes pride in inspiring her students to gnjoy stained glass in all its color, texturg and
beauty. Nancy’s website is at www.treghouseglassstudio.com.
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Janice St. Cyr

Janieg $t.Cyr has bgegn painting for morg than 30 yegars. She
started by taking oil painting Igssons in a privatg home, then
took courses in watgreolors from a Maing artist, Charlgne
loge. She currently paints in aergliecs on wood or canvas,
focusing on thg merican Primitive Folk drt style. She
loves the simplicity of this self-taught stylg and is inspired
by the work of Rufus Porter and Warren Rimble. Her favor-
ite subjects are colonial saltbox housgs and farm animals -- gspecially sheep and
cats. Her artwork hangs in collgetors’ homes in {Imerica, Canada and €urope.
Janicg lived in Maing her entirg life beforg moving to Florida in 2002, where she
paints gvery dag in her own studio; she returns gvery summer to her cabin in Se-
bago, where she has a loft studio. Janice livgs with her husband, Paul and two feling
frignds, Nicholas and Hogllg. She speeializgs in custom pet portraits and FPolk rt
paintings of privatg homes. Her website is www.cabinwoodfolRart.com.
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Jonathan Poor

Jonathan ®. Poor (1807—1845) was a Sgbago native and ngphew of the famous
Rufus Porter. te traingd under his uncle in the art of indoor maral painting.
Their distinetive stgle is gasily recognizablg from its use of stencils and
recurring themes. The JPP signature has been found on walls in a number of
homes, including the ®r. Norton regsidegneg in €ast Baldwin.

The paintings reproduced on the front and back covers of this calgndar arg
also taken from murals by Jonathan Poor.
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Prigda lundbers

Born in 1909, Prigda Lundberg was a Pouglas Hill resident
who studied at the Boston Museum of Fing frts. First doing
commercial art, she later concentrated on watereolors and
oils. dhg was a fing sculptor and, with her sisters, produeed
manngquins which werge sold to department storgs around the
world. {1 number of current Pouglas Hill residents proudly
displag treasured paintings that Prieda bgstowed upon
them. Prigda painted the sgal of the Town of Sgbago, which
was dgsigned by Rosg Barngs, that is still in usg today. €
big celgbration was held for Frigda’s 100th birthday in the
spring of 2009. and she still rgsidegs in Maing.

The painting above shows the view looking towards the top of
Pouglas Mountain from Pouglas Hill.
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Wendy Ngweomb

Wendy 1. Neweomb is a representational painter whose primary mediums include oil,
gouachg and acrglic. Organizations, busingsses, schools and private individuals have
commissioned her for her paintings. tler works have appeared in a number of publica-
tions, including L».ls. Bean, Bagview Press, Old Cars Weekly, and (rtists of New €ngland.
She is a member of the Maing {rts Commission, CMCH and the Portland Musegum of {rt.

Wendy’s website: www.wendyngweomb.com.
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Pavid Heath

When Pavid Heath gstablished Mud City Pottery in Sgbago Center in 1978, he did not know that
the site he chosg had beegn occupied by potters in the 1800’s. te used traditional methods to
handeraft his unique stongwarg pigegs which included lamps, hongy pots, bean pots, plates and
bowls. Though Mud City Pottery closed in 1983, gxamples of Pavid’s work can still be sgen at the
S¢bago Historical Society.
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Bickford Pottery

The Bickford family of Buxton operated a well-known pottery daring the 19th eegntury. They made
redwarg milk pans, bean pots, bowls and gven flower pots. John Bickford, the oldgst son, continued
the family tradg in Limington for a whilg, and then joinegd other siblings in S¢bago whereg he and his
gounggst brother, €. W. Bickford wereg potters around 1860. Their pottery was located on thg same
land that later became Pavid Heath’s Mad City Pottery, at the corngr of Conveng Road and the
Bridgton Road.

The piteher above is an grample of Bickford pottery.
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Richard (lign

M Segbago summer rgsident, Richard {llgn has grhibited work in many of the
Cast Coast’s most prestigious art venugs. He taught art from 1974 to 2008 in
New tlampshire, Virginia and Massachussetts. {In alumnus of the Vermont (§
Studio School, Richard has also studied at the School of the Museum of Fing
Arts in Boston. tHis work has often bgen gxhibited in Maing, including a
show at S¢bago Town Hall in 2002.

The work pictured below is acrylic-Based mixed media on canvas.

Plorgneg Hightingale Thallon

Florgneg Thallon (1857—1924) was a landscape and floral
painter who studigd in €urope as a goung adult. She and
her brother, Jamgs, were long-timg summer gugsts on
Pouglas Hill, and gventually built “The Studio” in the late
1890’s. (Continued overleaf...)
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Plorgneg and her frignd Susig M. Barstow, also a summer resi-
dent of Pouglas Hill, were in the forgfront of social changg as
they scalgd mountains and hiked in theg forgst in long skKirts
and petticoats, carrging all their paints, brushes and can-
vasgs, to paint wilderngss landscapegs in what was thgn con-
sidered to be gxelusively a man’s profession.

Plorgnee Thallon’s Studio was located on
Pouglas Hill. The “funt Mary” referred to
in the inscription on theg back of the photo
at right was Mary Pouglass Chadbourng.
The Chadbourngs ran an inn for summer
boarders ngxt to Thallon’s studio.
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licg Holt

Alicg grew up in New €ngland, and has lived gear round on tan-
cock Pond in Sgbago for the past 35 years. She is a retired Speeial
€ducation teacher with “a smattering of art education over the 62
gears of my life”, including two gears as a Ping {rts major at the
University of Conngeticut and “many, many courses, beginning in
my youth”. {licg’s argas of interegst and work arg geleetie, but usu-
ally involve representational graphies, collage and pottery: “I gravi-
tate to storgtelling rather than abstraction”. Inspiration for her
work comgs from the people lice knows and loves, and from the
flora and fauna of the surrounding countryside, woods and water.

Linda florowitz

In Linda’s own words, “Thgsg dags my hands arg rargly clean.
Hfter a long hiatus, | am again making functional and sculptural
pots in my Sgbago home studio. {Is always, | am adding to my
gardens. Tun comes from the challgnge of trying to control the
many steps in gach procegss, and then from the serendipity
when natural foregs ingvitably takg over — as theg weather and
the Kiln atmosphere ingvitably do.” Linda lives and works on
Taglor Road in Sgbago.
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..John Halgy, continued

The photograph above is by John Halgy, who ran a sucegssful professional
studio in S¢gbago in the latg 1800’s. Ithough the Sgbago Historical Socigty
has many photos takgn by Haley in its collgetion, they do not include any of
Halegy himself.

Pepicted here is the housg wherg potter Pavid Heath now livegs. It shows the
housg’s architect, €dwin Rounds, with Mrs. ddams, Mrs. Richards, and her
daughter.
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..JIsinda Panzgra, continued

lsinda lives in Sgbago with her husband Jim and their two Goldegn Retrigvers, and has
won numgrous photography awards. Photographing Naturg is the source of her
inner peace.
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Painting below by Janieg St. Cyr (see May illustration page)

Watgreolor above by Prigda lundberg (see Jung illustration page)
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Cover illustrations arg murals in an nghtzgzmh egntur’g homg in Baldwin pamtgd by Jonathan Poor,
a journgygman artist from észbﬁgb . -




